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VISION

Charcoal Foundation is an organisation which is established to bring creative expressions
and social work under one roof. It is an initiative taken by the educated, established and
knowledgeable persons who are active in social reforming with their intellectual thoughts
and good deeds. It is born out of a vision of creating an alternative art space where Artists
from all over the world can come to practice , learn , show and experience different forms of
art. It provides an opportunity to all artists and art lovers to join and work together for the
betterment of the society. The main aim of the foundation is to bring awareness about the
art and culture and positivity among all fields of Art expressions.

This wonder idea about the platform came up from a creative mind who herself is an
experienced Artist and an Intellectual person involved in various social works as well.
Pratibha Sarkar an artist and an art educator currently residing in Noida dedicated her
living space to artists and art enthusiasts to come and explore as a part of this project
initially.

The residence of an artist speaks about her creative vision and practice, welcoming others to

share this space with, opens possibilities of dialogues. Charcoal FB is building up an artist
community space, where creative minds practice different mediums of art can come together
to develop a language of creativity, peace and harmony, Amidst the growing unrest and
intolerance around the world the world, the inhouse artists feel the need of creating an
expression, where thedifferences in views, opinion, perspective are accepted, discussed upon
and celebrated. Artists practising in any mediums, forms or formats are encouraged to
engage with the space.




Opening Performance
Kathak Dancer

BY ARUNDHATI KUNDU
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Arundhati Kundu

IN THE BUSTLING TRAJECTORY OF THE
CITY, L1IFE THRIVES IN NUMEROUS
BREATHS, DREAMS AND ASPIRATIONS.
RESTLESS SOULS AND TIRELESS HANDS
WEAVE 1IN THE SLEEPLESS NIGHTS THE
ENDLESS MELODIES OF JOYS AND SORROW.
AS I WALK ON THE DESOLATE STREETS,
THE FRAGRANCE OF LIFE LINGERING 1IN
EVERY NOOK AND CORNER, BRING TO MY
MIND INFINITE ABSTRACTIONS THAT
AMELIORATE INTO AN ARTIST’S
PERCEPTION OF ART.

APART FROM MY VISUAL ART PRACTICE, I
ALSO PRACTICE CLASSICAL DANCE FORM.
I AM A TRAINED KATHAK DANCER OF
LUCKNOW GHARANA. DANCE IS A MEDIUM
OF MINE TO EXPRESS SELF EMOTION.

NEW DELHI, INDIA



In the bustling trajectory of the city, life thrives in
numerous breaths, dreams and aspirations. Restless souls
and tireless hands weave in the sleepless nights the
endless melodies of joys and sorrow. As | walk on the
desolate streets, the fragrance of life lingering in every
nook and corner, bring to my mind infinite abstractions
that ameliorate into an artist's perception of art.

Apart from my visual art practice, | also practice
classical dance form. | am a trained Kathak dancer of
Lucknow gharana. Dance is a medium of mine to
express self emotion .

New Delhi, India



Fitting in

BY TAPATI CHOWDHURY
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Fittz'ng in

Since ansemg root resembles
buman éad}, it was rﬁaugér that
gad’s desire was fmprfnred there
to treat buman body thus
anseng root bad to go rhraugb
examinadtions, dfsseftfﬂns, and
interpretations for several
centuries,

My Perfﬁrwnaﬂce will revoluve
around the resemblance and
representation. Peapfe fmpased
their imagination on the root.
My srruggfe will be to fit mjse[f
in to a found image of Ginseng
root aud'expfﬂre the Passféfffty
af resemblance.
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d Shared Energy/ Sanjukto Shakti

BY CHRISTOPHER
KACZMAREK/ PORTIA ROY
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Shared

Energy/Sanjukta
ggbak‘ti k

Shared Energy / Sanjuk.ra Sb.-:zk.rf - For the Perforimmce art
fﬂsﬁvaf, Ginseng, artists Portia Roy and C:E:xrfstapr!:er
Kdﬂ{mdrek. will be enacting a collaborative 'Ei?ﬂ.l"l!(_ :Jf
Pﬂrfomﬂmce that connects their persamf energies and remote
geq__gmpﬁfes rkrougk recfmafw and shared gesture. During
the Perfanﬁance, Roy, (in India) and ch@ndmﬁe (in the
United States af America) will f::eg:‘n Ey wafkg‘ng on
convergent lines rf:rougf;* their separate f.:szsmpes, pausing to
leave H‘fd?‘k..s tbrﬂugb gesture upon the gmundf which tl[:-gy
travel. These marks becone drdmfﬂgs, and these a’ramfﬂgs are
frzftmt’gy empty. As rf:rg}r reach the mfsf;mfﬂr af the
PEFfﬂW?r:EHCE, rbgp ym:kranﬂm{y f:egm to retrace their steps,
Imveffng Emc.((_ rqgetﬁer on a return fourney. Fni’t’ﬂwm‘g their
arigimf lines af convergence towards the opposite terminus.
On this return journey, r.f:gy add to the Preufﬂusfy empty
drdwfngs. Ffffing them with the Energy and fams that allow

the Enfrfaffy vacant representations to become compfere.
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S Ginseng

BY JHUMA KUNDU (DIMPI)
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Gz'nseng

For the past one and -!Jﬂ-[f _year an nnquwn invisible enenty bad
srm:ft the world and sf::oait it frcmz its base, Earougbr the whole
world to stand still. A stagnant situation causing the Zreatest
bindrance on the way of the development for the buman, giving
mmzkmaf the fffe time experience af a new situation called
i’ack_da‘wn and nevertheless introduction af a new word in the
dictionary - The New Normal.

During this perfaa’, my country | ndia is also going rf?raug;:r a very
rougfg and cfffﬁruft time, ﬁmffr;g new cfmffenges eue:;‘ycf.:_:y in
dfffermr ﬁel’cfs af fffe and trying to combat it with invmense
positivity. There bhas been many fffe [oss, unempfgymem or
terminations, fmstmtf}zg situations, fﬂsfug fmpe and patience. This
P.:mcfemfc bas 5?'&:{35: the Pfapfe to encounter a situation never
far:ed befare, we were farcea" to stay at home and maintain a
distance fram' each other, and this is smﬂerf:fﬂg very new and very

cantmd’fcra{y to our worm and fcrufng cultural ethos.

As an artist 1 was campeffec{ to stay away from my studio and was
not @Jefng able to carry out my Ceramic war/@, to me the whole
world became monotonous, monochromic and stagnant, it seews
that it came to a standstill situation. From an artist’s point af
view this world could be CﬂﬂiPﬂH‘Eﬂ’ with a stage and we the
bumans are the Perfonﬂers who are Perfawﬂing our :zss{guea’ cfczf;fy
rolls, then on the basis af the situation it wouldn’t be wrong fjr it
can be represented tﬁ:mugﬁ a still irffe.
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/Ydeathhhhhh_ _ _lockdoooon----Shut.down/de...//,
tnargim.org. //A9::/ eur_ _ _ few...death...vid///// uncertinityyy.
htittite:workers//death////1438210756827690000///million

€000/ /Y,

BY GEETI KARMAKAR
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..... c000/////deatbbbbbb » [oc[(_doooon—Sf:' ut.down/de...//

tnargim.org.///19::////cu r__-Jew ..death ..vid/// /) funcertinityyy.
fsrrrrrrt:::work_ers//a’earb////l‘; 3821075682769000 o///million

We all stand before an unexpecred and dffferenr situation
durfng r/pe gfoba[ Pandemfc, 'wfafck took Place in 2020 bemuse
of Covid 19 virus. The existence of buman bez’ngs irse[f (s
facfng a bz‘g question. All are experiencing distinct sufferfng,
pa,z'n, or agony, wf:fc!: may be bard to exP[m'n in worc{s. T}JfS
Performance is dedicated to all of us who bave been gone this
Period.

During the initial days, Covid 19 was just raising its head in
other countries end of the year af 2019. Tfprougk the be[P of
media, we just Cdﬂg;ﬂ' a g[fmpse of its devastative outbreak_. I
remember it was from the middle of January 2020; all are
wkfspering that unknown disease is going to spreczd g[oba[b.
As per the offfcml report, it was 301.“[9 January 2020, the first
covid patients were identified in Kerala. Ultimately with
near_[y 500 positive reports, Prime minister of India announced
for [ockdown on 24.tf9 March 2020, going to fmp[ement just
after 24 bours. Suddenly life got sruck_ As the
result of the fmposed [ockdown, it seems just fz'/@ imprisonment.

obser'vfng the whole situation but unable to ml@ any action. |
feft someone tied wy limbs; 1 could not move. Some words were

a[w@s fmuntfng wy mind, brain, and my whole évocfy.
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I just wished to bredkout all the boundaries, sometimes wants
to screawm, passing rbrougk an unuttered condition.

That situation is not over yet; I—Iumenkz’nd is still srmgg[fng to
cowme out fram this P/;ysfca,[, P;yc/oofogfcaf, and overall social
disaster. It's not en_fy my individual kelpfesmess or sufferfng.
Tfarougf: this Performance, I will represent all /mmani{y
without any geagmpkica[ boundaries are going tbraug}: this
Pbese. But it is also true that buman [oefngs can not live with
sorrow or grz'ef for a [ang time. We bave to face the unexpected
situation with all our collective will to overcome it. T!)ougé it
will not fust be done with ﬁngers’ c[fckg’ng, it bas to go tforougfo
trial and error. My Performance will narrate isolation, or
social dz'smncing is cannot be continuous for fong; ultimatel ]
[ffe need to be mr’ng[ed with anotber [z’fe for our existence.
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The ldeal

The ideal had been in a very short time and authentic
experience gor Performer andj andience in an event that
could not be repeated, captured or Purckased. The widefy
discussed dffference, how concepts of visual arts and
concepts af Performz’ng arts are used, can determine the
meaning of a Performance art presentation.

At times, in buman fffe the sufferz'ng or botheration does
not cowme z’rse[f. The people themselves invite the sufferfng or
pain éy being fnw[f;e with it and ma/@ it more pa:‘nfuf.
When we come in contact with tkis, we feef the P.xfn, that’s
when we start searc/:»fng for remedies and ways to get out of
the pain. Till we distance ourselves from such things we
may be able to stay awa from feelfng the pain. That is
what | wanted to feel ancf exp[afn rkroug}; wy Performance.
We a[f now tkdt red cbf[z’ is ver ungent, }:vot amd ;Jd.S a
strong, sharp swell or ﬂm)or. Hi ‘iﬁ pungent tastes mc[zy be
an unpleasant experience. After nowing all this, 1 stil ba_.cy
the ¢ f[:', soakrbem in water and later grind it with using a
handmade stone grfna’er. After cgrina?:gng, I rub the cfi[i
paste on nzy boag. As my sk-z'n gets in touch with the chili
paste 1 feet the botness and pungency of the same. When it
starts to get unbearable 1 try to use many options to come
out of the pain but still it m/@s a [ong time to fee[ normal
again.

The message is clear, we /onw the characteristic of red chili
but still 1 try to get intimate with it and get the taste of the
pain. In the same way till we maintain some distance from
the Prob[ems or suff;'fngs, it cannot give us the pain. We
all are dr’rectb or fndz’rectb respons:ife for our sufferz’ng
and pain ff we get involved with it.
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| LIPS

BY ALEXANDRA HOLOWNIA
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L: ps

Lips are an important element uf the face, n!;u_-zy for:us the
interlocutor’s gye;{gf')r, dj{fecr the genemf expression of the fdce.
Beauti fuf and weﬁ;graamea' :’fps with an enbanced, fzcﬂ séa]be
are a showcase of every woman. Performance LIPS shows that
ffps are the dream af many women about Perfecr sexy 1’0{}&
Alexandre Holownia, Pfag)red with the sofr li ps made nf textile
fdf;-rfc. Tﬁg}r Are Synonymous with sensual, farge butox ffPs.
Unfortunately, strict restrictions bard locked down due to the
corona Virus Pcma'ﬂm'c create cauﬂz‘crs and caﬂfuse women used
to mdﬂ(@-up and P.!rr;zsrfc surgery. There is no one to be beauti ﬁttr
for. Women fac/@a’ at home bave no one to compete with and no
one to seduce. Dreawms af sexy, prominent ffPs bave lost their

value. During a Pﬂﬂdemfc, the Praéfems a}( femfizfsm m}'@ on a

d'ffferenr dimension.
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Pain and healing

BY ISHITA

FOUNDATION



Pain and bea[incg

My wor/@ are autobx‘qgmpbfcaf and expfores the
sexua[igy and st{gmdtr’{ed status as a sz'ng[e woman in
a conservative society and befng socfa[_fy constrained,
jua{gec{, and fso[atea[.y

It portrays the resilience of a woman attempting to
breczk free from the slmc/@es of societal rules.

My recent works are related to the dm’b
respomfbf[ftfes, wfoz’c]:r one fms to czd/:ere no matter
what and can’t be avoided being married and the on_[y
Woman of the bouse. 1t’s also czégour the reality one bas
to face about our own choice we make vs. the dreams

and the fanmsies we build c{urfng our dffferent stages
of life.
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. Portriats of Positive Affirmations,
AW \" W Selfies of Self Love
LI

BY BEATRICE CAREY

FOUNDATION



Portraits of Positive
affirmations, Selfies
of Self Love

Portraits of Positive Afﬁnﬂdrfoﬂs

This 30 min Perfaﬁﬂance will exp[ore the Juxtaposition GZ
Other and Sefﬂ .f:»mffﬂ:g and waundfng, t.!:araug
Pll)aragmpkfc measures. The se[f {ortmft bas been
tma’fﬁauaffy used to share a visual, intellectual, and
afrﬁfrfmes emotional snapsbﬂr af the suijecr while
simultaneously centering the feelings cz the viewer of such
a piece. In recent times the selfie bas been used to recenter
the subject but with the use af social media Pfazr orms it
bas witb it attached psychological and emotional damage
resulting in a “Ginseng” affect. In this live performance |
will em@mqu a live perjormance version 0f portraits
Gmovements, bdck_drops, fz;g;)rfﬁg camera) r:oupfea’ with
the act af spmf@n the positive czfﬁmmrfam I have
attached to the cjar theme af this series to visum’!y
showcase the f:eaf:‘ng that can occur b using this metbod
in a juxtaposed ewvironmment (sar:fc:() media) that often
times creates ngcbﬂfqgimf barm afrer meaﬂgecf exposure
and interaction.

How can the Pfgysfmf act o méﬂq{w’ng sitive
d}(ﬁﬁﬂdﬁﬂﬁs using a method and environment that bas
proven to emce;iure ps ckofagicm’ distress transgress
otherness and recenter Se{j%‘s’

How does rfarmfn this act uéffcfy affer:t the otency
afdfﬁnﬂﬁ!;?an and bealing? i ¢

If ;Jm;{fﬂg is done PHH&-‘:{ y and in a shared space, does it

aid in recentering Self?
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Coo/@ng ritual using
Ginseng

“Pf{{a God": Caafq‘ng ritual with Ginseng

"Become The Sﬁdk{n ": Dance ritual where Britney
Spears becomes one with Osho
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I did not die

As | m:fkf:af in the cemetery, | saw thousands af Peapfe resting in
their graves. Uumaved, in a dreﬁﬂecf space, r’sal‘::rea’, r:.::irm,
surrounded i?_y an air ﬂf absolute desertion frmﬁ innate buman
vulnerabilities. Brearf:fng in Pe.:zce!

Buried with their identity of the past. Buried above many otber
knovwn-unknown corpses that aged deep in the same soil since ages.
Held by the roots af then and now, old and new trees.

I wonder bow far and wide their traces must bave m&rg&cf in the
wet, underneath the woist land which remains unseen. And bow
fc:-ng will their part thrive in the furure. In famifmr faces af their
amilies. In conversations, as a Henory, and in the lives af those
strangers too, who wm’k_ over the same soil. Or Perizm s, IH Peapfe
who freazbe fram the same tree whose roots are ﬂaurt‘siea' fgy their
remains.

A bac;')r dies once, but a Man dies several deatbs mﬂﬂpﬁ)arfca{&,
and lives so many lives, in a’ffferenr foﬁm far_ years.

The act af watering the orave, the pfanrs around it, and the soil is
a way to nurture the furfecf. To let them expand, to let them
argﬂnfmli{p rmﬁsfarm and release frm'—?z the f'j;.::t ﬁf existence in
cnrpareaf masses to more Perpetsz transcends- 1 did not die.

The ﬂmc{!y, the malleability, transparency, and : }rek natural
composition af water bolds s:;g}zfﬁc.:mt presence in culture, ancient
traditions and in science. Guanzi in the 'Shui di’ elaborates on the
symbolism of water, proclaiming ‘man is water' and attributing
natural gu.:zfz‘tfes ajr the Peapfe of dz‘ffer&nr Chinese regions to the

C.éd}"ﬂftﬁ’ U}{ZUCH(’ water resources.
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James Legge in 1891 states, "The fv{ghesr excellence is fz’fte (that of)
water. The excellence r:r]f water appears in its EJEHE}rfIf.ﬂ;g all rf.:-fngs,

and in its occupying, without striving (to the contrary), the low
place which all men dislike. Hence (its way) is near to (that of)
the Tao" and "There is nothing in the world more soft and weak_
than water, and yet for attackjng things that are firm and strong
there is nﬂr!!Jf?.;g that can Mi@ Pr&ced’eme a}rfr-—-}rﬂr there is nﬂtﬁ:f}zg

(so effectual) for which it can be changed.”
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obsequies

BY PRATIBHA SARKAR
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obsequfes

Death and birth is the process af fz'fe,we get anxiety when we
loss someone who is near to our beart's, to overcome from that
stressed to arfstress, we Pe:rg-ann various rituals ff#-z shrarada
;the process itself says let them go and begin new life .

My Pefﬂﬁﬂﬂﬂfﬂ £s Eﬁsea’ on the traditional process to over come
fram the inner pain and release .

[ am Perfﬂﬁmmce-mbdncfﬂg E_y caaiq’ng foaa' and afferfﬂg to

rf:'e .:mfffence.

—
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White Line Amenity

BY DAGMAR I.
GLAUSNITZER - SMITH

e
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White Line Amenity

The experience af rﬁf;:k.fng - the Purge - in the most previous n:rarf(_
(virtual PE?"fGHH;IHEES, Perfanﬂance far the camera, paintings and
cfmwf:zgs), in response to the gfaémt’ Pand’mic, bas lead my
situation towards the desire far doubt and how less the control c:-f
the will frrﬂuemes the perfanudrfw action. The word - purge
derivves from its Latin roots as the analogy to - purification.

In the fnrrber research and immediate concept a’mt'apmenr, the

latest creative pe.ztf:' forward is developed into a new concept: White
Line Amenity.

A white line exists either with its represeumrfouaf s{grz ﬂf mr.a:rf('s, as
manffeﬂatiam af cf:.:zﬂ&an canvas or E:facl@m.:zrd', or in its mere
train af rbaugbt. A white line can be understood as a sudden
OCCUITENCE af white [ {gb:ening, a mempr’:ar far the spfrftuaf content
Surpassing regions af intellectual processes. A white line may
a'fs:zppmr.

Tools and materials may be Prepared £3y reason, actions of writing
and dmwfug are driven fgy r:“m?fpz-:fsfau and natural tendencies
where the body governed by will becomes ornate. Tools are
facr‘ffmrea’, however their functfans drenfed, estraugea' and

CI‘EEOHSfHﬂ.TEﬂr,
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The white line also may fr‘nger in the composition af text or in

automatic, assoctative writing actions.

In the situation af dimensionality, 1 am interested to experiment
with the ideas af visual projection. Dissecting the image into [@yers
fram the two a’fmem.fanai’fgy into furrber Prajecred apparent and
non-visual coordinates and invisible vectors. The action in the
moment of thought cannot delude the aspects of bypotbetical
perception

However questions arise about the margins af image. Now, | am
between the virtual image and the ‘real’ fffe situation, which 1 stay
cantr'uuous{y part ﬂf. Perbczps this is encaPsnfared in the domains of

context.
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SYNERGY

BY RAJESH TRILOKIYA
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ST NERGY

The interaction or cooperation af two or
more organfsatfans,suésrfrurfans,or other
afents to Proc{uce a combined effec;%rearer

than the sum of their separate effects is
S

synergy.
Sfmfgrb, our éwc{y is composed af man
elements and it is furt/:er ealed with the
power af turmeric and that combination is
creating an energy in us and that 1 am
transforming on the raw cloth giving the
tmpression of my synergy.
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Olata Vriksha- Daaru and Me

BY UMESH NAYAK
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Olata Vriksha-
Daaru and Me

The central concern of the write up is to kr’gb[{gbt the title
"Daru and Me" with utmost expression. Drau is a Samkm’t
word which actua[_fy means trees. Trees that constitute part
and Parce[ ?f nature are [osfng their existence rod@y, fgr a
genemf Pub i,
revered God.

My surroundfng environment concentrates on m]tbofo and
spiritua[fsm. Since a cbf[cf, I }Jafue [ea.rnt czbout mjg and
s z‘rr’rmz[fsm; but my education included science boo s, Science
}‘if}ctfon, revolutions of science, scfentfﬁc be inning o {ffe and
earth, bt’o[ogfm[ formzzrfon of bocgy, mz’mf and soul. When |
started to stuo{y art, 1 created many armor/@, fm!;fbfng a
dramatic presentation of science spz’rftua[ environment and
artistic thought. The four waﬁs c{epfctfn science, nature
(envfronmeng, artistic talent and spfrftua ity centmff{e me.
[ am a 'vz'ffage born boy who lives in the city. I always try to
ffnd m)se[f in between the pathways of viﬁage and city but
vff[age reminds e of aZ[P the bﬁzck, brown, dr z sfmp[e,
innocent, laborious ﬂzces of the people. 1 can fee[ the aroma
o£ their fm[f wet clothes drencfedp with sweat. A[ong with
this 1 can fee[ around the clothes with a fresb smell of
camplyor and sandalwood. 1 can fee[ the existence of dust
air which makes the rain drops a little warmer than usuaf.l
Science and spfrftua[ mixed culture can be ‘j(e[t by me where
ffslﬂ is eaten as food, worshiped as God and at Pf:zces served
as a Prasad”. So 1 feel tge ish “is me” eaten “by Me”
worsf;ipec{ “is Me” and Prasad is offered “to Me” and thus
echoes a word in me every time, e've}ytbing within me and me
also eve:ywbere.

Z?Mf fO?’ I'IJB 'vt‘sud[ creator trees are 8?2!&3[ to
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So as in a trance 1 enter into the memp;gysfcal of nature. 1 have
worked on an 'Olata vriksha' concept. And also fantasizes me as
a part of nature, which is not a commodity, oéject of usage rather
a bolder, a carrier of my Zaoa_fy en u[ﬁng m spiritua[f;y and soul.
Not as a mz’gbt, wore in a form of sewmi reazi'srfc. One ma cfdssff)/
m work'.}(Performance) as abstract ﬁ;gumt:’ve on non-figurative
ff) ures. The abstractions in the igurations create a consumed
e}%ecr. But 1 should clarify; 1 work in a certain sense and always
try to render a P/gysfca,[ or materia fmme to the Partfcu[ar levels
o]}m) tkaugbts, My art wor/(_s also bave distinct freedom. In a
sense 1 may say tkgy act themselves, get created, speak, interpret,
consume, envision and 'vt‘sua[f{e themselves.
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Mirror of the burning time

BY SUCHITA ANNARAO
MANALE
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mirror of the burm’ng
time

"mirror of the burning time"

We would never bave tbaug:z)r that the coming year would
Eﬂ'ng with it so many di fﬁcufﬁes All af a

sudden it will stop and we will all fock‘aursefves in our bowes.
Those who came to the cities far two

time of bread, they will bave to be so bappy, it is very sad for
Human and going bome. The laborers bad

to face many a’ffﬂcufrfes to go to their bome, If)g}r were going
on fﬂﬂt with all their Eefangfngs, without

bread, without sandal, 1 dead on the way. The child Pf@ying
near bis dead motber at

the mffmg}r station, be does not knaw that bis mother is no
fﬂﬁgﬁ' in this world The whole world fﬁmi{r}r

(s L‘ﬂHﬁHEﬂ‘ in a faur—walf box. The woman who bandles ber
house with many dreams, the 5?&::1@!0“:1: nf

ber dreams is expressecf in this Pﬁrfanﬁamﬂ The ﬂmvﬁr
outside the box is growing cwfar—lg and

[ bave used ﬂaur ,and i’fk_e every buman beiug bas fedr in bis
eyes .fearing each other’s , for the future blurred faaf{grzg sl
bave tried to express this reﬂecrmn af time in this

Perfarmance af mine.
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Inqm'sftf've Fear

We can’t imagine a whole Pﬁ."'fﬂﬁﬂ#ﬂﬁ'ﬂ E»efare cfafng it;
interventions and improvisation fmppenecf Erfrzg cﬁmﬂm‘ges
and Perfanﬂauﬁ: m){_ﬁs a new way. Lff(_e the audience
intervenes in the *morkf artist started the Perfarmdﬂce
rbraugf:v intervening into a space. Meanwbile it is sszqys in
process, where my practice is aquy; )(ar:used on éas{y, space
and element rbraugb the time and context. Perfamﬂszm'e bas
been understood as epf;ememi’, fragffe, be present, fmrfng
c:szecrfve excess, bdﬂfﬂg tmnsfarmatfve power, fc‘fenrfﬁed' as
affmppmmnce etc. | am interest to search how we !ﬂﬂk’d!’ post

Perfanmmce time or bow to document a Perfanmmce?

5 OCTOBER 2021



W Sonic landscapes

FOUNDATION



Sonic Lamdscczpes

“Sonic Landscapes” is a multi-layered andio-visual

journey xf:raugfa an tmaginary world.

The piece bas been created frmn fmgments c:-f ﬁefa’
recardfngs and sound drawfﬂgs made &y participants in
Pfaces all around the world. Participants were asi@d’ to
close their eyes and tune in and draw the sound Ibgy
could bear around them and sfmu[tane&us{y m;zl@ an
audio recarcffng. These fmgmenrs of sound and dmwfngs
bave been woven Iagerber into a tapestry af visual and
sonic textures. E'ue:r_"ycfsy ambient sounds bave been
tmmfanﬁed into a’mwﬁzg;, and the mdrk_s on paper re-
imagined back to into sound.

Lf‘l@ ginseng, sound nourishes the baqry. We gain new
perspectives on our surrauﬂdfngs tﬁmugf: .tmrzsfaﬁﬂatfwe
50&;‘ y experience. As we batbe caffecrfwfy in sound, we
enter a space af virtual ragerfsemesg,; a world af worlds

or us to ex fare and imagine.
P g

35 OCTOBER 2021



